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Courses numbered 100 to 299 = |ower-division; 300 to 499 = upper-
division; 500 to 799 = undergraduate/graduate.

MUSC 113. Introduction to Music Studies and Professional

Skills (3).

To beamusician isto be an entrepreneur. This course prepares
students for careersin music by introducing them to: 1) a history of the
field they are entering, particularly concerning the Western Musical
Canon; 2) the fundamental's of music marketing, on which their future
coursework as an educator, performer, audio engineer and/or thinker
will continue to build; and 3) the skills necessary to begin building a
personal website (or “e-portfolio”). Required for music magjors and
minors.

MUSC 115. Introduction to Music Technology (2).

Provides an overview of the tools, concepts and creative possibilities of
music technology. Students explore digital audio workstations (DAWS),
MIDI, notation software, sound recording and editing techniques while
gaining familiarity with microphones, mixers and basic studio practices.
Emphasisis placed on understanding how technology shapes music
creation, performance and distribution across genres. Through hands-
on projects, students learn to record, edit and produce music, while also
examining historical and contemporary issues in music technology. No
prior technical experienceisrequired.

MUSC 116. Introduction to Music Marketing (2).

Introduces students to the principles and practices of music marketing

in today's digital landscape. Students explore branding, audience
development, digital platform strategy, fan monetization and campaign
evaluation. Through real-world case studies and hands-on assignments,
students gain the tools necessary to craft a marketing strategy tailored to
the modern music industry.

MUSC 118. Introduction to the Music Business (2).

The course is an introduction and overview of the structural,
operational, legal, economic and financial factors organizing the music
business. Students gain knowledge on the activities of the main players
in the music business scene — publishing companies, live event agencies
and recording companies. Students learn about sources of revenue and
opportunities for development in relation to the constant evolution of
production and communication technologies. Students also become
familiar with music marketing principles, terms and practices, including
publicity, advertising, promotion, touring, digital distribution, licensing
and synchronization.

MUSC 120. Jazz Improvisation (2).

Develops skills used in jazz improvisation, teaching students to
memorize melody and harmony to pieces from jazz bebop repertoire.
Prerequisite(s): MUSC 128 with a C or better.

MUSC 127. Musicianship1 (2). ™

Introduction to musicianship skills applied to both the creation and
analysis of music, including the fundamentals of sound, rhythm,
melody, harmony, staff notation and basic music technology concepts.
Skills are explored through a variety of musical styles. Thisis aKansas
Systemwide Transfer Course. Pre- or corequisite(s): MUSC 129;
instructor's consent required for honors credit.

MUSC 128. Musicianship2 (2). ™

Continuation of Musicianship 1. Harmonic phrases, phrase-level forms
and an introduction to chromatic harmony. Skills are explored through
avariety of musical styles. Thisis a Kansas Systemwide Transfer
Course. Prerequisite(s): MUSC 127 with a C or better; instructor's
consent required for honors credit. Pre- or corequisite(s): MUSC 129 or
MUSC 130.
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MUSC 129. Aural Skills1 (2). ™

The development of critical listening, reading and performing skills

for the college-level musician. The perception and performance of

tonal music from common-practice-period classical music through
Popular music use these tools. Developing the “mind’s ear” includes
but is not limited to singing, audiation, critical listening, error detection,
improvisation, inference, and melodic and harmonic dictation skills.
ThisisaKansas Systemwide Transfer Course.

MUSC 130. Aural Skills2 (2). ™

The development of critical listening, reading and performing skills

for the college-level musician. The perception and performance of

tonal music from common-practice-period classical music through
Popular music use these tools. Developing the “mind’s ear” includes
but is not limited to singing, audiation, critical listening, error detection,
improvisation, inference, and melodic and harmonic dictation skills.
Thisis aKansas Systemwide Transfer Course. Prerequisite(s):

MUSC 129 with a C or better.

MUSC 140. Music Theory for Commercial Musicians| (2).
Fundamentals of music emphasizing popular styles and applied music
production skills. Rhythm and meter, writing and analysis using

keys, scales, harmony and harmonic progression. Basics of sound and
acoustics. Corequisite(s): MUSC 141.

MUSC 141. Aural Skillsfor Commercial Musicians| (2).
Recognition, singing, dictation and transcription of melodies and
harmonies from all periods of music, with a particular emphasis on
commercial music genres, including jazz, popular music and musical
theatre. Pre- or corequisite: MUSC 140.

MUSC 142. Music Theory for Commercial Musicians|l (2).
Continuation of MUSC 140 with added emphasis on application.
Harmonizing a given melody, form in popular styles, extended and
chromatic harmony, basic songwriting. Prerequisite(s): MUSC 140.

MUSC 143. Aural Skillsfor Commercial Musicians!l (2).
Continuation of MUSC 141 adding more complex harmonic and
rhythmic styles, aswell as studying larger units of music. Recognition,
singing, dictation and transcription of avariety of musical styles, with
aparticular emphasis on commercial music genres, including jazz,
popular music and musical theatre. Prerequisite(s): MUSC 141.

MUSC 150. Musicology-Comp Workshop (0.5-4).

An umbrella course created to explore a variety of subtopics
differentiated by letter (e.g., 150A, 150B). Not all subtopics are offered
each semester — see the course schedule for availability. Students enroll
in the lettered courses with specific topics in the titles rather than in this
root course.

MUSC 150F. Science SoundsLikeFun (0.5).

Introduces students to creative ways to interact with soundsin nature
and in performance. Activities emphasize both the physical production
of sound and the description of sound in more scientific terms.
Numerous activities incorporate simple household materials as well

as an understanding of more sophisticated instruments. The goal isto
foster an awareness of music across different parts of daily life.

MUSC 150G. TheWar of the Romantics (0.5).

Examines art, music and the rise of German Nationalism in the 19th
century. Using the music of Brahms, Liszt, Wagner and other 19th
German and Austrian composers, students investigate the role that art
played in the daily discourse of nationalism and anti-Semitism. Further,
students investigate how these events affected the way people have
talked about music in the 20th and 21st century.

MUSC 1501. How to Listen to Jazz (0.5).
In the 1930’s, jazz was the most popular music in America. Today, a
listener of jazz can be bewildered by the wide varieties of styles and
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the seemingly esoteric practices of the musicians. This classaimsto
make informed jazz listeners of its participants through the analysis of
performance conventions and a survey of the evolution of the music
from its beginningsin fin de siecle New Orleans to modern times.
Repeatable for credit.

MUSC 150J. The Legacy of Miles Davis (0.5).

Surveysthe life and times of Miles Davis. Part biography and part
musical survey, each decade of his professional career is explored.
Discusses the musicians of import that collaborated (or competed) with
him. Students learn about the general sweep of jazz history from the
1940’ s through the early 1990’ s and specifically about the importance
of Miles Davis' contribution. Participantsin this course need no
musical training or background.

MUSC 150K. Behind the Orchestra (0.5).

Helps participants understand the inner workings of an orchestra. The
course delvesinto questions like, what does a conductor really do?
Why does the oboe play the tuning note? How do they pick the music?
Should the audience clap in between movements?.

MUSC 150M. Cool Jazz: Biederbecketo Brubek and

Beyond (0.5).

Examines cool jazz, a sub-genre of jazz that developed during the 1950s
in America. The course begins by investigating several early jazz and
World War Il era players whose approach to improvisation influenced
the later post-war cool jazz aesthetic. Miles Davis, the Modern Jazz
Quiartet, Gerry Mulligan, Chet Baker, Lee Konitz, et a., are discussed;
but special consideration is given to pianist Dave Brubeck and his long
collaboration with alto saxophonist Paul Desmond. Finally, the legacy
of cool jazz is analyzed as jazz music moved into the 1960s and 1970s.

MUSC 150N. From Vinyl to Viral: History of Popular Musicin
America (0.5).

An engaging course that takes students on a captivating journey through
the history of American popular music. Explore how music has evolved
from vinyl records to digital streaming, uncovering iconic genres, artists
and cultural movements along the way. Whether a music enthusiast or
acurious learner, discover the fascinating stories behind the songs that
shaped generations in thisimmersive exploration of musical history.

MUSC 1500. Listen Up! Unlocking the Secrets of Sound (0.5).
Explore the art of deep listening and discover what makes music truly
move people. Students learn to identify elements like melody, harmony,
rhythm and texture, sharpening their ability to hear patterns, forms and
emotional nuance. Whether a curious listener or amusician, this course
transforms the way students experience music.

MUSC 160. What to Listen for in Music (3). ™

General education fine arts course. Acquaints nonmajors with the
central traditions of music, including European concert music as well as
some popular and world music. Develops listening techniques by which
students may perceive and understand fundamental musical processes
asthey exist in various styles. Thisis a Kansas Systemwide Transfer
Course.

MUSC 162. Global Music Cultures (3).

General education fine arts course. A view of music as aglobal and
culturally specific art form. For the general student interested in better
understanding the importance of music in various modern cultures
across the world.

MUSC 164. American Popular Music (3).

General education fine arts course. Survey of the history of popular
music in North and Latin Americafrom the 1870s to present day. Major
course themes include music’ s connections to race, gender, sexuality,
protest, politics and technology.

MUSC 228. Post-Tonal Music (2).

Explores trends in composition from 1900 until today. Students listen
to recorded performances, study scores and identify musical features
found throughout this time period. Prerequisite(s): MUSC 128 withaC
or better.

MUSC 229. Aural Skills3 (2).

The development of critical listening, reading and performing skills for
the college-level musician. The perception and performance of tonal
music from common-practice-period classical music through Popular
music use these tools. This course continues diatonic practices with an
emphasis on Chromatic harmony and form, up to Post-Tonal theory.
Developing the “mind’s ear” includes but is not limited to singing,
audiation, critical listening, error detection, improvisation, inference,
and melodic and harmonic dictation skills. Prerequisite(s): MUSC 130
with a C or better.

MUSC 240. Jazz Music Theory (2).

Introduces jazz music theory with emphasis on chord progression,
chord extensions and symbols, with practical knowledge of common
practice theory. Prerequisite(s): MUSC 128 with a C or better.

MUSC 241. Jazz Aural Skills (2).

Designed to help develop practical ear training for skillsused in
jazz performance, stressing the importance of the aural tradition.
Prerequisite(s): MUSC 229 with a C or better.

MUSC 259. Introduction to Music Composition (2).

Intended for students who are interested in exploring contemporary art
music composition. Students meet in a classroom setting focusing on
different compositional techniques each week. Weekly composition
etudes are assigned with performances of student etudesin class.
Prerequisite(s): MUSC 127 with a C or better.

MUSC 260. Intermediate Music Composition (2).

Through listening, score study, practice études and projects, students
continue studying fundamental composition techniques introduced
in MUSC 259, with special attention to organizing larger-scale
compositions compared to previous courses. Etudes and projects
areread and performed in class. Students also prepare a portfolio of
compositions as a culmination of their composition studies to-date.
Repeatable for credit. Prerequisite(s): MUSC 259.

MUSC 336. Survey of the Western Musical Canon (3).

Surveys Western music history with specia attention to helping
students prepare for standardized history exams. The goals of the
course are: 1) to acquire an understanding of the stylistic and historical
trajectory of music aswell asthat of the musical shifts, cultural trends,
political events and artistic contexts that shaped it; and 2) to explore
our varied relationships to the “classical canon” and its practitioners,
then and now, through critical reading, listening, music analysis,
performance and writing. Prerequisite(s): MUSC 113 or MUSC 160.

MUSC 340. Mediaand Promotional Content for Musicians (2).
Introduces musicians to the principles and practices of developing a
professional performance identity and creating digital mediafor artistic
promotion. Through hands-on projects, students explore how to craft
an authentic artistic persona, design cohesive branding materials, and
produce professional-quality media assets. Topics include personal
narrative and image, electronic press kits (EPK's), social media strategy,
photography and video production, website creation, and cross-platform
promotion. The course culminates in the creation of a personalized
digital portfolio and promotional plan suitable for professional use.
Prerequisite(s): MUSC 116 and MUSC 118.



MUSC 345. Jazz Arranging (2).

Arranging for small and large jazz ensembles emphasizing current
big band styles. Prerequisite(s): MUSC 128 with a C or better, or
instructor's consent.

MUSC 346. Stylesof Jazz (3).

General education fine arts course. Surveys al erasin the evolution of
the many stylesin the jazz idiom from the end of the [9th century to the
present. Open to majors and nonmajors.

MUSC 348A. History of Jazz (3).
A chronological survey of the major styles and artists of jazz, from
African influences to the present. Prerequisite(s): MUSC 113.

MUSC 350. Foundationsof ArtsLeadership (2).

Provides an introduction to the theories, practices and challenges of
leadership in arts enterprises — organizations that create relationships
between artists and audiences. Students explore foundational models of
leadership, organizational structures and governance across nonprofit
and commercial contexts. Through case studies, simulated exercises
and reflective practice, students engage with the unique challenges of
audience engagement, community impact and organizational changein
the arts. Special emphasisis placed on developing a personal leadership
framework grounded in values, vision and ethics, while also applying
practical strategiesin areas such as fundraising, advocacy and strategic
planning. Prerequisite(s): junior or senior standing; MUSC 116 and
MUSC 118.

MUSC 360. Applied Composition (2).

Individual study in musical composition emphasizing writing for small
ensembles and soloists, using a variety of mediums (instruments,
voices, electronics). Repeatable for credit. Prerequisite(s): MUSC 260.

MUSC 399. Junior Seminar in Music Studies (2).

Serves as the preparatory experience for students approaching the
culmination of amusic degree leading to a capstone or internship.
Through a combination of discussion, research and applied exploration,
students investigate potential directions for their capstone project

or internship. Emphasisis placed on developing individualized
professional goals, exploring career pathways within the diverse music
industry, and identifying appropriate methodologies for crestive,
scholarly or experiential work. Students engage in reflective inquiry,
project design and professional preparation activities that build toward
the senior capstone (MUSC 498) or internship in music (MUSC 499).
Prerequisite(s): junior or senior standing.

MUSC 405. Performance |dentity and Branding (2).

Examines the theory and practice of performance identity and branding
as they apply to artists, ensembles and arts organizations. Students
explore how musicians and arts professionals construct, communicate
and sustain artistic identity through aesthetic choices, narratives and
media strategies. Emphasisis placed on theoretical frameworks for
understanding artistic branding, audience perception and cultural
context, as well as practical analysis of real-world case studies. Students
apply these concepts by developing identity and branding strategies
for selected artists or organizations. Prerequisite(s): MUSC 116 and
MUSC 118.

MUSC 498. Senior Capstone/Project (3).

This course is the culminating experience for students in the Bachelor
of Artsin music and the Bachelor of Artsin music — music industry
studies emphasis. It isalso an option for students in other degree paths
with advisor approval. This course provides students the opportunity
to design, execute and present an independent project that synthesizes
artistic, scholarly and professional learning acquired throughout their
studies. Capstone course. Prerequisite(s): MUSC 399 and senior
standing.
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MUSC 499. Internshipin Music (3).

Provides an experientia learning opportunity designed to integrate
academic study with practical, professional experience in the music
industry. Students apply the knowledge and skills gained throughout
their degree in areal-world setting under the joint supervision of
afaculty advisor and an on-site professional mentor. Internship
placements may occur in production, recording, management,
administration, marketing or other approved areas relevant to the
student’ s professional goals. Prerequisite(s): MUSC 399 and senior
standing.

MUSC 523. Form and Analysis (2).

Extensive analysis of the forms and formal processes of musical
literature. This course covers scholarship on musical form and critically
examines methodol ogies on their own terms and how they relate to
others. Prerequisite(s): MUSC 128 with a C or better, or graduate
standing.

MUSC 531. Topicsin Music Technology (2).

Explores special topics at the intersection of musical creativity and
technology, primarily computer software and hardware, through
composition and performance. Topics are selected based on instructor
interest and considerations of students’ artistic and professiona benefit.
Prerequisite(s): MUSC 128 with a C or better, or graduate standing.

MUSC 560. Applied Composition (2).

Individual study in advanced musical composition emphasizing writing
for small ensemblesin the smaller forms. For theory-composition
majors. Repeatable for credit. Prerequisite(s): MUSC 260 and consent
of theory-composition area faculty and musicol ogy-composition
coordinator, to continue as a theory-composition major.

MUSC 561. TheArt of Counterpoint (2).

A study of the contrapuntal devices of 16th-21st century composers
through analysis, composition and performance. Prerequisite(s):
MUSC 128 with a C or better, or graduate standing.

MUSC 587. Organ Literature& Design| (2).

Broad survey of the historical eras of organ literature and design. Open
to non-organ majors. Prerequisite(s): minimum of two years applied
organ study or departmental consent.

MUSC 588. Organ Literature& Design Il (2).

Broad survey of the historical eras of organ literature and design. Open
to non-organ majors. Prerequisite(s): minimum of two years applied
organ study or departmental consent.

MUSC 623. OperalLiterature (3).

A comprehensive survey of Italian, German, French, Russian, English
and American opera literature from the 17th century to the present.
MUSC 113 is strongly recommended before taking the course. For
upper-division or graduate students. Not limited to music majors.

MUSC 641. Orchestration (2).

The study of instrumentation, emphasizing idiomatic scoring for
various instrumental combinations with an approach to the problems of
full orchestra and band scores. Prerequisite(s): MUSC 128 with a C or
better, or graduate standing.

MUSC 645. Choral Arranging (2).

The study of arranging and composing for choirs, including text setting,
idiomatic vocal writing, various combinations of voices and settings.
Brief discussion of instrumental writing asit relates to accompanying,
aswell as preparation of choral scores. Prerequisite(s): MUSC 128 with
a C or better, or graduate standing.

MUSC 647. Music Composition for Film and Games (2).

Learn the principles and tools for creating music for film, video and
games. Topicsinclude writing music to media, digital orchestration,
sound design and interactive audio implementation. Students use digital
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audio workstation (DAW) software, sample libraries and adaptive audio
software. Projects and assignments include scoring videos and game
levels. Prerequisite(s): MUSC 128 with a C or better, MUSC 142 with a
C or better, MUSC 259 with a C or better, or graduate standing.

MUSC 650. Performance and Analysis (2).

Presents myriad models and analytical approachesto a performer’s
repertoire. An examination of form(s), harmonic and pitch organization,
temporality, meter, hypermeter and phrase. Timbre, motive and musical
ambiguity reinform, enhance and enlighten performing for the college-
level musician. Prerequisite(s): MUSC 128 with a C or better, or
graduate standing.

MUSC 651. Topicsin Analysis (2).

An umbrella course created to explore a variety of subtopics
differentiated by letter (e.g., 651A, 651B). Not all subtopics are offered
each semester — see the course schedule for availability. Students enroll
in the lettered courses with specific topics in the titles rather than in this
root course. Prerequisite(s): MUSC 128.

MUSC 651A. Topicsin Analysis: Musicin Media (2).

Focuses on special topicsin music theory and analysis, broadly
engaging with music in avariety of media (for example: television,
films and video games). Specific topics addressed in this course rotate
from semester to semester based on student interest and faculty areas
of specialty. Prerequisite(s): MUSC 128 with a C or better, or graduate
standing.

MUSC 651B. Topicsin Analysis. Popular Music Analysis (2).
Focuses on specia topicsin music theory and analysis, broadly
engaging with the analysis of popular music. Specific topics or
analytical approaches addressed in this course rotate from semester
to semester based on student interest and faculty areas of specialty.
Prerequisite(s): MUSC 128 with a C or better, or graduate standing.

MUSC 651C. TheMapping and Practical Application of Art and
Design Contexts (2).

Aimsto develop students’ artistic expression and communication skills
through the exploration of historical and current narratives by tracing
ideas and influences found in their specialty and contextualize works
of artists, composers, performers or specific pieces through different
fields. For undergraduate credit only.

MUSC 660. Applied Composition (2).

Individual study in musical composition emphasizing writing for both
small ensembles and large groups in the larger forms. Repeatable for
credit. Prerequisite(s): MUSC 560 and instructor's consent.

MUSC 675. Topicsin Musicology (3).

An umbrella course created to explore a variety of subtopics
differentiated by letter (e.g., 675A, 675B). Not all subtopics are offered
each semester — see the course schedule for availability. Students enroll
in the lettered courses with specific topics in the titles rather than in this
root course.

MUSC 675A. Topicsin Musicology: Aesthetics (3).

Explores special topics at the intersection of musical history and
aesthetics, particularly musical movements, philosophies, styles

and periods. Topics are selected based on instructor interest and
considerations of students' artistic and professional benefit. Repeatable
for credit. Prerequisite(s): MUSC 113 with a C or better, or graduate
standing.

MUSC 675B. Topicsin Musicology: Global Musics (3).

Explores special topics at the intersection of musical history and
ethnomusicology, particularly concerning variable roles of music within
social, political and economic lifein different parts of the world. Topics
are selected based on instructor interest and considerations of students’

artistic and professional benefit. Repeatable for credit. Prerequisite(s):
MUSC 113 with a C or better, or graduate standing.

MUSC 675C. Topicsin Musicology: Identity (3).

Explores special topics at the intersection of music history and
identities such as race, gender, class, sexuality and religion, particularly
concerning interfaces between fundamental aspects of human behavior
and artistic practice. Topics are selected based on instructor interest and
considerations of students’ artistic and professional benefit. Repeatable
for credit. Prerequisite(s): MUSC 113 with a C or better, or graduate
standing.

MUSC 675D. Topicsin Musicology: Popular Musics (3).

Explores special topics concerning popular music and its relationship
to culture, politics and identity. Topics are selected based on instructor
interest and considerations of students’ artistic and professional benefit.
Repeatable for credit. Prerequisite(s): MUSC 113 with a C or better, or
graduate standing.

MUSC 726. VoicelLiterature (3).

A comprehensive survey of early Italian arias, French chansons,
German lieder, contemporary English songs, and Russian and Spanish
literature.

MUSC 727. Choral Literature of the Renaissance (2).
A historical and stylistic survey of choral literature of the Renaissance
Era

MUSC 728. Choral Literature of the Baroque (2).
A historical and stylistic survey of choral literature of the Baroque era.

MUSC 729. Choral Literature of the Classical and Romantic (2).
A historical and stylistic survey of choral literature of the Classical and
Romantic eras.

MUSC 730. Choral Literature After 1900 (2).
A historical and stylistic survey of choral literature after 1900.

MUSC 782. Piano Literaturel (2).
Survey of the historical eras of professional piano repertory.

MUSC 783. Piano Literaturell (2).
Survey of the historical eras of professional piano repertory.

MUSC 786. Chamber Music Literaturel (2).
Survey of composers, styles and works of chamber music from Baroque
to about 1828.

MUSC 787. Chamber Music Literaturell (2).
Survey of composers, styles and works of chamber music from about
1828 to the present.

MUSC 790. Special Topicsin Music (1-4).

An umbrella course created to explore a variety of subtopics
differentiated by letter (e.g., 790A, 790B). Not all subtopics are offered
each semester — see the course schedule for availability. Students enroll
in the lettered courses with specific topicsin the titles rather than in this
root course.

MUSC 790S. Film Music (3).
Graduate seminar dedicated to the history and study of music written
for film.

MUSC 790X. Comm Partnershipsin MusThea Wichita: Educ
Qutreach & Dev for the Young Child (3).

A special topics course designed for the Master of Artsin arts
leadership and management student. Students work with partner arts
organizations in the community to facilitate and innovate educational
outreach.

MUSC 790Y. Jazz Composition/Arranging (1-2).
An introduction to jazz composition/arranging focusing on common
techniques for melodic and harmonic writing. Functional and non-
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functional techniques are explored. Considerations are made for
arranging, formatting and applying compositional techniques to writing
for jazz ensembles of different sizes.



